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Nature Study Netes
Improvisation Q;"&'zs 1969

No rights ave veserved in This book of rites . The ey be.
ep witd amnd WEJ ‘Fl'edﬂ. Ah‘d:me w‘is‘i’lhg T send

covtributions fov A gecomd sek S howld addvessthem B the
editov: C. Caxdtw, |12 Elwn Grove Road, Lewdon SWOI3

For vensons of economy the pages of fhas boolk ave re—
E@dmuﬁ Foom hamdwrife, onginals . The editor wishes

bgise for dmy watanVemience in eading caused by
s méllod of P’wdur.ﬁah.

Nafiwe Study Noles is vefered 1o in the 'Draft Gusfituhin
of & Scrnfch Ovthestra' ( Musical Tumes,Jume 1963)
and i wrrently i use by the Sevatda Orthestra
Angone wishing T fake part in these rites ov any
cthey activities in the context of the Corath Ovela -
e Shoull il To The editor.

Nafure Study Nofes i publiches bﬂ e Scrutel Owhestre
angd distibuted bﬁ Expevimental Mus'c (alalogue,
26 Pvovdale Park (avdens, Lowden W11

Rites awve ‘Pﬁhfer) in the G.pproximale ovder of collecthion.
Notes ew the rites ave i c.‘..lp'nabe‘h'w_l avder of (ode
names. Many vifes oae acampanmied by a pedgree
Waming ove oy more of the following :the Mother
Ch:v mibials we atthe head of the code hame.), wheo
wydle It down as a rile ; The Father (F3), who
in'nbc‘} the 1dea ; oy oTher velahives he Mather sees
fit to vecall ; and an Amcestor (A:) ov Avchetype,
M&H‘hﬁiug'ﬁ‘l( basic hwman oy non-humen state
OC‘lﬁﬂIq o evemt That the rile beavs on, | The nees
Hheve & o Oiffeventiation behueen The Plotier's ve-
marks and Those of the edito and ofhers .




HSONO 1 Any number of drums. Introduction of the
pube . Continyation of he pulse. Deviation threugh
emphasis | decoration | contradiction .
CCIR 2 Intiak an improvisafibn in the -f:;f!‘cur'ng way
All seated bosely in a crcle, ach phyer shall Wil ordaw
o ach of the ten Fﬁngm‘rls of the plager om his [eft.
No action or sound (s fo be made by a phyer after his
fingernails have vecéived this weifing or dmmhg oThex Taw
mMusic .
Closing rife : each player shall erase. the marks fronathe
ihgormi{s of another p . Your pavfiapation nThe music
ceases when the marks have been erased from Yo finger-
nails .
PDIR3 Ffrh'\aﬁf‘andnnj cirde . Nomivale a leader, who
slands in emire with eyes biingfolded. The remander of
Growp volate slowly rouwnd hin/her. At random the leader
#hdu'mts o guarler of fhe group umber b_«, T‘oud'mévs each
‘Wdividual . lndicated ones ~leave the group and become
[ 1"5‘

awilers
The. leader romoves his Blindfold, and establishes a rhythm
and a nile of is daoice , The ToacThey sing the
nde , whidh ovice established ..j:buf ?a.ggg upoh
Mj buf will veice on(y.

At any time dbtfmg above. proceeding an ‘ouder ' m
Tauch ne of 'inner roup , Who must Emmd'ra'r:g‘
cease part 1 fhe porfomance and assume role of non—
participating ‘outer Outer ' aulfomatically becowes sn
finer and wust begin o perform . new sound oractivify,
Ove ol produced by the voice. .
Thus as ouler may Teaxmunale Yy one persen's Part-
eipalion ab any fime.

When the leader 1 Touched, he ‘FDI"&J@ his vole and so dal-nj
Showle ‘Porridge’. Al activilies and sownds must cease
tmmediately , whereupovt the new leaden s blindelded and
rife b@hﬂ ahew . The new ICGI.JM wush decide upen a new
growp ~achvily once ‘sulers’ have been re-indicated . No
verbal instruction must be given, He must begin The
?rﬁuwce; the group midale and enlarge upon (f

ath succesive e must foliow the same ritualistic
PaTTérH ;
FRMEVR4 Eoch berson exlening perfomance space
receives a number in order, Amyone can give an order
(impecdively obeyobie ) & a higher rumber, amd must
olrey ordoys giwm him by a lower number  No 1 receives
Wis “orders from e curent highest number (fhe most
recemtly evifered Phﬁfr) ; the highest rumber com gue orders

0\;&‘&» No 1.

HMS|R S For any number of people , prefevalsly wn-
koo é’xzer/i._r:ﬁhurI mak’lng any kid of vocal arphgs('mi
sownd; o mstruments % be used.

Rorformance 6 fake place in any large area, nside e:arau'f.-n'aia‘1
with_everyove. Scaflered Throughol whele areas  (idely sep-
aniled £aw @rch oher as possille . A persen Ataus in
the same place froughout the perfomance. ; physica
melion of all Kin 15 be kept 16 a munimum .

Sewnds can be of any kmd preduced frow The persem, e
Vocal Sownds (singing, speakmg whispering , shoting, cry-
ing, langhing, Wissing ete) avfromthe body Chissing, slap~
P'ryg i dqpp:‘ns, e&) ’ .

Soluds dre made mawaly i vesponse T dher Sounds
Therefore & Sownd made shmdd have sowe weanng o the
Fersu making it Thu meaning can be (@wmuersa—
timal ) or Bwral (musical), or & @wbination of bolhn.

A vespomse can be immediate (spomfaneacs reaction To

some Kind of und, prab verbal ) or veflective (probubdy
musical ). He can alio zﬁ%g 'Tﬁc)m.spm&e of stherpesple
by some sound; orbie can just listen . In genendﬁc neture
oFL’ the ‘umprovisation shodd be il an) reflechive .
The performance ends for @sdh Pexgon Waivia u-i(g whes he
has no‘Fk»'ns weve he wavill {5 do. He maﬂﬁmgefupmd
leave , this bewg The owly physical movement he makes.
FRFRR 6 Annmunce a llechve improvisation m whik
amyone am take parl. The annowrcement should be
acowpaniel by the following fext :
"Look aroun) and kb elf be dawnTo o person whem
Yo like . Study his face | Gestures, Wovemests or o while, .
Then take & Sum of money , preferably oll you heve in your
bodkact ;- give b6 ik Voo b i) Y
Musicians afiempt 15 be more. (ikeable. fiaw The pubdic.
[t 02 vot impoviant whelher ov o woney is Actually racsed.
End is a:vw\.
CCSBR7 Take 4 slupid bosk. A veader veads alowd from
it while e rest improvise . The rede of veader m wander;
a) through the reader preseniting the stupid book 5 someome
edse, and b) by Someove wrestuny the Stupid boole from
e reader.” A veder m aﬂ'ém;%‘fo tonmundle proceed -
ma; by _ceaswg To read from The Stupid beek .
HSIRS ‘M:gmu{: assambles, one of the members bei
electe) BIG LEADER. . When there is Silence , The Blg LEAD-
ER makes & sound, as shot and quiet as possible . He is
thew challeviged, e challemgung member aflempting o
roduce a Sound éen s amd wove q,u'-et‘lﬁan
first. In Me midsC of great celebration, e challovger
becomes BIG LEADER., The protess Then continues st
all members have had a dipsce of becowing BIG LEADER. .
The challegor who last becomes BiG LEADER. is romed
asthe SUPER BIG LEADER . There is gradt askbalion;
df“hkihj 4 ﬂ“‘.ﬁ;’_ i . s ’

f"g%gl 17 people ply simultavendsly at '
M _ y one. pamo .

10 Wash -
M C11 Measwe lagh, breadth and hewght of rom of

wiance. | faking dccounit of amy consislent prom-
thences . Use the figures in any way T organise sounds.
MC12 Two clagses of exs : improvisers amd sbre-
Trers, The frmer class To comfain move members Tasn
the loftes-.
The stove thrwers thiow stoves T miss the improvisexs
od couse o damage, wilh & vigowr proportionale fo-the
1'»!&4«5’.3 of the sovnd .
HSIRNT13 When yare nit playing , look %1 gir. in
ved stockings .
H&lRNT”L Befove playug, do szﬂu’«g iviappvopriale .
qup d’mj Wb owati] it seems Inappropriate o M?hgins.
Start P‘aHIi"I& [I5 s 154 overteaf ]
CCPR 16 Wilhin o cerfain overall playing time. each player
detexmimes by randow mesns ovie ov move S dhnes Ouniy
which he will ploy, fov The rest remaining silewt .
Players wilh aceess To mechanial or electneal quipmt
way make 2 pards, one of whd would be ed by
The wedramical ov eledrical equipment The player si
Switthung it on and off at-fhe appropriate potits.
CCARTT At a sgnal all phyers crmmence pbying a con—
Tihuous dcompaniment . As The spirit moves Then, , mdiv -
‘Idual P[agus nse Md play solos . Afrer sdomg*res't ;
After reding, play move acompanment (the Same as
befe ov ifcreat) . (ease playing at a signal .
Daﬁ'uitum: An accompniment s wusic et allows o solo —
inTie enent of one bemg Played — To be apbrecieted as sucla




CHTHOR1T 1 Eads member of the group {mds an el
et From outside the performing area | preferalsly from

the streels  fields .efc)  Ang mewber of the group who
u reluctant fo work alene may teaim up with ancther or
others Who ave sumilarly mdined (do nat werk Graups
of waove fhzaa 3) They Choose e oﬁjcr.t betieen
them , but eadch has the Full numbey of Guesses (see below).
A fime-timit (24 45 muntes ) may be sel, at the end of
Whidh tume all” fhe wembers of e group must lave. re-
twrned to the tng awea wily theii o[-J'ccT:‘a,
2. /‘rﬁcfm{ng his ofject eads member of “fhe group
covevs it with 3 havdierchief, aarf, rews e, in
Such away thal The Wenlity of the object s not twm—
edizfehd a :
3. Upom re—enfbrr'wg the penqmumg o, eacl member
of e aoup places hisdijed i front of him and begins
1 pby. " I he moves he showld fake his object witth lum
oc, If this & mpractical, wril his name o1 & cavd and
Ffar_g 1t beside L\is ﬂbftr,t

4. At any Hme during the rile a member of the group way
25 a-m-—g) andher and atlempt £ guess the entity of

is object (the ofjects way viet be tudaed). fle may
only makea cevfain number of guesses for eadn obyect (see
below), makung These tmetnes ‘or at fuo, fhvee ov-fowr
visit &5 Wal otject . Having made-the fixed vumber of
guesses, he may make no wore vegarding +that etyect, bul’
may move To amdther eft . Each membey should hiave
by his obfect a sheel of taper, on which ofher manbers,
coming 16 fry To quess fhe olfect, wrife thei name and
the, number” of guesses they malke  Upon reficrnmg the
will be able T see whether ov not They are ontitled f?: ma
any wore. quesses, and, if They ave, Now many -
5. “The systom regarding fhe number of quesces wember
of the Gronp may mk:,-a'&ach 061&1 i5: Where less than §
pesple are Parl‘(:_'-pa'h'mg , tadn has 4 gmsse_s‘ﬁv an dn object
Whire Ticre are 8 - (b peple | eadh has 3 Quesses per
offjtd:, Where there ave 16-24 eadh han 2 guesses per
obect | ang wheve theve Bve move Than 24-, enda has

1 guess per otrpecl .

£ Whew a player’s oljeck has been uessed, he must -
cover it amd Shop playing . He can | however, continue
To guess ofher people's objects as before , until hir all-
offe) number of guesses has besn made .

7. Members of the group showld not reveal 1o offiers , or
domand of others, Whal Guesses Those members have
Wade Grcevning shy of e objeds . Hrwever, f favards
“the end of the rife Tare are one ormore otyeds which have
dfie) idetificaton, We members of te grovp who are

qualified To make quesses regarding The object(s) concerned

chub fogether T giscuss The “object(s), or The guesses

:I:ejaaa mdbgl ang m Pau‘f The vamainiwg nlu«gwr of
teufs awailable T ea.il . These members uu? nat ask

e romining members (Those o lovger Qualtied To guess
The objecls (oicemed ) about Thar guesses.
¥, The rile ends 3) when all the Objecs have been idatifie)
ov b) when one or move sbjects | all the Avaslable guesses
having beew made | vewain wnidewlified . ~The owmer(s) of
The olpectis) should thien vevea|-their idatily, with «ll

e cerewony . _
CHSTBORISA Having completed fhe above rile , the
wembers of the graup plas, using Their af.r}'ed's, umtil the
O{rfﬂfs are brolen or 1 Sowe recognizable way different
frow how they were before.. The rite ends when all the
oljeli awe broken ov disviged. Be cavefud nol T break

4-

anihing STier i The obyeds (T vile_in befer performe,
ot of doovs | tn a large opei space) .
CCSR 18 An elected sobist wndertskes o vepest an actior.
Over agd Waaain- “The electovale accompanies it .
A dremgeover 6 solost may or may st be ofemptes
Jwang @ snce. .
CHSBR19 The players are paird of . Each ployer must be
brepare) o i1 some activity whidh will et necessitate
his moving rpiwid.  Ovie Swall brush (eq. vail-varnish or
paint brush) i distributed To cach pair. The fist player
T eady paiv baging his activily | while The secand gen
atrokes the Lips of the fint player Withthe brush . When
fhe first player- fnds the stroking intolerable The roles are
revevsed | The second player ing in hi achinly, the
first player baushing the Ups of Fue second . Wheuthe 2w
player finds the stroking miolerable the roles are revessed,
0.:3 o on. The rife emds When no-one can bear 1 have
his lﬂPs Alroked Mj [lﬂ’l'gcr [10 on next Pagt_]
MPNR21 Place comfodable wattresses about the room
Those who feel Tived lie doon  The offirs play o sing
velaxing music. A pl who feels tived may ado le dawn .
Ends when arall of those lymrg doon ave asleep .
Folias owne of these ingruchons of ctime . 1) play or 5ig
moe guetly than soweovie near you. 2) play or sing
move covituauously WMan sowmeome near you . 3) play o sing
b fower pildh thaw someone Near you - 4) placy orsing
with plrer timbre Than someone near you. (Move arpund )
CCTEZQ. Commence improvising dis confimuous music .
In The gaps in Yowr playing : Without wasking their ex—
presion , allos Yyowr eves 1o wWasder amomgst yovur
feliow players .~ On waeeting the eyes of a fediow
pbuyer: Plg W accovdamce willh their expression .
CCAOR2E Bt 1: Comsideration of am ebject absent
from e performmg space. (eiltre imdmdmilﬂ - a privale
affaiv- — ov communally , m whidy case declde ov an
olnect with whidh oll are ac:;uaihtec)). Make seven
Soumnds (nmu SOUTH, NORTH, EAST | WEST, SPACE ,EARTH,
sHADOW  vespectively) as Hollows : The first Sowund desenbes
the ofject from the front. The seamd sound desoribes
the obect from behingd. The hird Sownd desevibes The
object from the vight . The urfh sound deserbes Me ot
ject Fromthe left”. The fitn Sound desoribes the ofyect
How shove . TV sixHy sewmd descnbes the afj:ect-!:nm\
below. The sevemnth sotud db-és:'tbes Hhe ofnect as 't
existy 1 you { youwr regard ik il shadew v you,
what & l-zﬂam(!rljjfn lja:j? Beawr in w:niqd The Slb’:{'lg‘;u
il The Sounds may nol anly desivibe The obypect
but define It too, Port 2-: Departur from Te ofyect .
?CIRL‘P Construct a silver pyramid . Bathe t wilh
igit . Pla
Flirsdwas Reflect
CCSR26 Before playing all sing & song in waison .
CH27 watdh what Yo ave doing . Do nottaing . /
Occasionally , ra4se your head and watda someowe. ./ If They
raise their head and waldh %,/Fb‘j{ma shart hl'ue;/
waldhing whal you are doing . If, wWhile you a\-e/wam.ing
What yow ave do[ﬂalf.; deing nothing, / you feel fhal someone
v waldhing gm‘/]’ y for o0 nhnréh'mc,/waklm'ng whalyou
wve doing, o/ rauise yYour head and wafcly fhie persen who
is,/ Na;gnlnﬁ you . someome w waldning you, [ play
fora short time. [ If no-one is Waldhing you ..
HSIRNF28 Do somelhmg. Undo it. Do't again- but fouder.
Unde it agm - Do it while uha"o{hg W ndo it
while doinﬁ it




0 The Polowing should be read mly byThe
ggﬁno%m Fe. 1€ Shaud net e veadont 1 These, ko
xs@;ﬂc&ﬂ, favge enoughTo emabl a.]fpur-ﬁws .
read it dt?flj, we The Jollowing

A B C B R

Above are Twe islands. On one ve 3 woman (A) and
4o e (B Y. On the other are fwo wen (Du £)
ave all shipwvecked, A o one island is in bve
Wity D onthe dher. Unableto swim, she asks B T
hex aross . B says he 1 fio busy buing o
radiv ‘f’l‘%Sm'-fTer‘fabnﬁg .Imlp She asks O He
$, Prav'ided'”mat she s hun make loveTo her .
;i:cmgmts. The deed dome, C takes A To the ofher
sland Where D, ov hesning of he bamgain , says he
will have no more T do itk e girl | Who frein marnes
E Gotng o The. above 1fvuea o, list ‘ﬁne_sg 5
ople n odec of yowr preference,, wvitivg
g:a & letiers down The

;E_Rham& side _G_Plec; gt

Jond effixinglo | P2
arﬁ;rﬁwaﬂmurgl in | A3
ovder 1-5 35 in The 345—

eample 3l right

When all The perfsmers Viove wrillen Tewr [isTs Tell Them that
A represeuts Sex, B = inteligence | C = power and opp-
ovtumiom , D= momli'{\, wd” E = Selurily and that
ﬁuﬁlsﬁr show The ovder of imporiance. Mose ungs have
" v lives . :
To realise the lishs 1 muareal feyms the ﬁ[fumn%‘cates-
ovies hiave been prepared . Others way be substitited |
(tpev@mg on the wishes of The instigator and on the
people Pev-ﬁvrmmg fiie rife (the following tables | for ex—
ample | 655ume Thal e le ave Musiirams) -
ut fry T keep> a comespondence hefieen The ideintily
O-F“fhe Ca-fﬂgnﬂfs (sex, intelligesce e'E) and The actions
Th:mrf awe made o represent
Refemig 1o the tables below , €ach o showld wnfe
dowen 4he 5 cafeqores of actwily 1ndicated gme five
fellex/ viumber combiinat ions am “his prece of paper.
A1, Ploy short , lowg bursls of sownd
A2 Py phorl | soft burst of sownd .
A3 Py (omg stretihes of sound with mucla ar_fmb'j

M- Phy |y shelihes of sound wifh Le achiily
AS. Play very Uffle
B1. Play muwrial neles | (a thesesn

B2 . Play wuaual voles  frecly expressed

B3. P nmcs_%r@h chosen

B4 Play mitses , frecly expressed

85 Py oy ol Thing

¢ Pb\g an li‘lshﬂm'? N Yo Posscssim Thal noone ¢lse.
sesses

c2. B:I:.J 3 Instrument ov dlfect in the rovm of whidh

theve i .':M{ﬁ ove :

t3 P!atj wn mstument Whidh you and everyovee else

Se55€4

c4+, g’sh‘s an instrument or obfect in e room of whitd
There e By

£5. Play an inshument or olject n 4 yowm not beiing

g g s S off
Dt. Play vitth Ulmosl regard self aud ofhers | play
wne blrugively , do wot misuzwmg shument ov olject

D2. Play with utinest regavd fov yowrself | not necessariy
noticing olhur people
D3. Play azcodivg T the ofher instruchons (or just phy)
notitng but pot necessanly respamdiig 1o other people
b4 Play with Ulle regard fov yownself or otrers
D5, Plag withat rejard fov yawsdf , for offiers, ov for
e nstrument o olyect You Bve ujling it ¢ net
of all ecessary 15 be Lontonly destretive)
E1, Play sownds which know cawm be produced
E1. Play sounds n?d« Gou 'Thinkbcfu ?@ijawg )
E3. Play sounds of Shose possibilils rod wechion
Fw::J doubts P YR il
E4. Pl sownds whih know cannot be produced
E5. Play sounds ot caring abont whellier ey cam be
rduced or not :
ers view fhe cafegovies as being qrouped in
The -{uflnul'ngm:gljs Crepvesewf?ng e mm:sm?ﬁ aff The
file people): 1) ABC/PE 2) B/Ac/bE 3) B/AcDE
4) Bc/ADE 's) Bc/AE/D
PDIR 29 Mainly thiviks i1 ruytims. Fursue rhytim with
melody . When yawr mind 1 of melody only | esmpliy it.
Ivestiqate The “spaces with approprioe sounds. Evo
When yowr mind wanders on restlessly .
PDPTR30 Fasstime. If passinghime bores You, pause
B isten  If listening To time passing boves you | invent a
distvaction o pass Thime by .
PD31 If yow have something T give , give it. Dow't
hesitate 1 'qve, yel choose *ag Hime or space . H you
have hothiing To give., veceive . By receiving , yow ave
under no obligalion T give , yet it b befler f5 give than
o reccive. Stop malcing mwaic when ysu please , but
ont Aitep giving,
FFSBi Al ers sit 1hltai'ria ; fr:fhﬁiuznmts,
if any, wihin crede. Al o o | e
movements., blink usitedniing | bPr:%fhfr‘:g . oot
Counil as movemenl). The st perconty move wmust sfart
playing his instrument (or make any sounds). As eadn
Persen moves he must Afart playing . OV\LJ 3 people
may play al any ome fime  So, a5 o 4th porsom starks
phywig , The peorsen whe er.«pra.,u [owgest stops. He
f’cﬁmw illness . Cowtuquous nﬁ[l%nss sh::lé bc:;;u
pum | zlver then playing. People mus eir -
meals o make Muﬂms whenever Mdp.‘a:yaﬁ'au as they
break their Atillness. e music made by the players
showld be in s with Atiliviess. Showld ne participant
hav; woved wikin “the first quader howr, The piee @ absn-
donied.
The prece ends by @ If ove , two ov thvee players have
la'jea fov 2 11.13?&« howr nitthent ‘hfwu{;.tféh .@Aa
given tune. Te playes Who ras played lmgest sfops. He
reswmes e Ailiness. After this o neu person can play
again . 5 iminuks lafer the next player who has played
longest” stops amd resumes his shillness . This leaves ome
lonie player who o fovr 5 muaudes, then stops.
There 1 ome munule of tillness To end The prece.
BHS GR 33 Eads poriowt preset et in tn T pass the busines

ed of a plashe drink shimer beflveen eadn extrome Stving and The
resovonce box of & quitor with| he orshe succeeds i dowg so

wilhoul fouchmg Me strmgs or Me Yesonamce box (the
stimer beting gaifdned on)




HSBR 34 Six decp bt
BHWSR35 Thnk of a scove W,Dfanj it If you camt
thivk of ene et sewmeowe tlie's Playy s .
BHUSR 36 Imagine 3 scoe ad play i ?:{a\a camt

' ovie | rematn silent
mﬁj'! Chioose. ove of thae ‘Q[!m[vg adegomes :
1) Chaviatian names (masle ), 2) Chrihan vismes (femalke ),
3) fawmaly romes, ) colors, §) plasls ¢) composers
7) ofhew.
Stand i & wnde loose cirtle as far from one arlThes
W yom e %r.f wilhiont Mmu,ﬂ L\Wﬂ T Ahout To make
owrself heard. Begquuamg at any potnt wa The arde |

;Ak{ furns namung w’ll‘hml? hesitatina | whatever word fewm
the chosen tatfe Gomes T m& Qpcafc {Wfﬁ Mdﬁ_)@.
lf‘ywﬁn.i lile "2 whig Aﬁv:wmwmrﬂ,da:«c ~The Im -
povtant Thing 11 T kerp The Liovds commng witil The
Winwa wovd 1 len.  [Winning loords gre -
1) Wevidell | 2) Martha, 3) Schuatz | 4) Green ,
5) Cannts | ¢) Offenbach, 7)freely dhosen . ‘
The Arst 1o rpeakllpnsinaing Lovd [habml Wins .
1?55‘7“?‘ k_a;:gm,aoanfahm:jm dee. , amd begtn

play . | wid! hs Gesudne | You as
lowdly an gmtja:is‘q M Yo victovy wias 'ﬁa:rd'jefmm st
;‘hg gwetly Tharoughont .

eanTwile e person who was nexd in the cirele
beguns the gowe agein , amg so it gees until all e play-
iﬂa but eme . ~This , being The noh-linver, 1S
fhe loser. o Courses of action ave opem G i : A)Hema\uf

(omsider himsel{’ & Fandulent winner and wietly , »
Whidh case the piece goes an a Mopi?njca ri%rﬁ
of twme , 3nd Then stops. b) ‘He may vemain a loser;in
whith aase

he foudnaes must s 1ng and be-
Gwme & bser kkewse , wth  uwlar mﬁg % &
musical death by foudn . When nothng but losers are
left , The prece ends . y

TMTTR38 Mark ol a jowrmey (wwardly /odwardly

spetialy) Make it.
TMCR 39 A pack of cands is shufled and bid face doon .
Each er takes af least ove cand. When every perfovmer
has o cand, improvisation Can commence . (ards can be ex—
S R
e e the . hen a caxds g dis-
TM40 Take a space.. Make a sound inif. Make aunolher
Sound in it. Make another sound in it. Make ayother sownd
init. Get B lowow the space. Take an olyect. Do something
oit. Do Sam.gt:? E‘:;E'.E_Do ing else o 1t. Do
Ssowmething ehe To it ‘Eknm'&e.dqu‘ . Take a porson.
Kol k-3 nckin:_ Wilela el i e oclion
Wafdh Them make andha- achon. Watds Mew make andther
actiom. (et To WiowThe person . Do sowellting. Do some-
thing eke, Do sowelting else . Do sanm:hggge.. Get
o kviow yoawxelf . e
HSTPR%4{ Eadn Ph\_-;or dvides hamsedf iidk Three equal

CIR#L Rvfom a servie for an mdvidual or the qromp-
pat Them ow Te hiead, oress Them | enferdain Wem ot

6

Thew:, meThin (On recogmzing a Service fperfomer -
Yo, Py ﬁkﬁ it mu‘:"f_fj o qw-\ag pay v it imime ey
[ musical hawd cash \, ov Celay waenl | 1 whid case’
you hae o pay iferest . —The wﬂe«:i' Weveases 11 prob—
orten o the lengi of The delay. lterest can accrue
T Mhe music in sny dumension. I propertion as The
'l.vfdlmt approacnes wifwnily , The ~ituation approaches
stabililu
HM5I£+3 Walk deront the viversde path from Greenwh
Bevr, ’Past the Naval Coﬂuge’ tre litle Trunily H-oSPﬁa’l}
fhe Powser Station, 1o e Gaswerks at Woolwich | piek-
Mg up en roule odd dems, sudh as Orifbwerd, suad
wmela | efe. Make sounds i any way witth the items
cheed up.
EM51£P4+ Do sewellmng impossble , Do soweThing poss-
tbie ; Make 4he impossible 8.-.‘3 seew possible ,  Make fhe poss-
ible Thing Secm tpossible.
HMSBR4S Amange % lisfun To o piece by Beethoven,;
exaggerile in come way (Perhaps actively) What wowld be
Your vowal emclional response 16 k. The pece ifself
Na; ov wiay not foam part of the wprovisation .
MPPAYPR 46 One persom acls as money colledtor . To
Phy, Paymeand musl be made ot the following vales: 2 mues.
-bi. S, — 1}—. 10mns— 2/~ . 3Qwums - S/-
Thow = 10/~ e. ~The money colledor must keep an eqe
on ol ‘f{)msm%dnh extee) Their Time | amd o
Call themin whon t s up> Al baywed wist be made i

advance. . alleded 16 o e Scrfda Ordeestra Ave,
fmﬁ)P‘l—'}' any Mbwf’:f*m“s"da«s playing m_do.g

Non-musiuams Aauyng omy-

nstvuoments plus any umber of

'ﬂv‘ll‘g 123 #5567 % 9 e 213 1%05
Musiaans B = Pt
B@h o g 150 P e e f—— D —

ad=300 . SemprefF (use amplifuation)
678 W 20 22223225 X 273Ny 32 BT N
et raed - Ptprrr Fin o

WM 441 a8 Mas AL ST D 5 51 53 59 55 5

4 -
y

Al in sfvict unison;
octeve doublng allowed
If at least two mstrumeds
i eadh octave. Read fom left o nght, blaytig The noles
a follows . 1, 1-2, 1-2-3, 1-2-3-4, et Whew you have
Teadned nole 65, ploy The whole welody once again amg then
begin subfvacting notes Eom fhe begmnng - 2-3-4 .. 65,
3-4-5_. 45, 4-S-b.... 45 7. , GL-63-6%-65, 3-6+-6S,
-5, 63, Held the kst nete watil avenybody has reached
it, them begin an Empﬁ:vimt(mq uSrha any inctraments.
1 The welssy above , riever skp or faller, aluays play
b e m S
ost | ¢ st Do n i
fold. Covtimue o Fo{{mf‘;ym rules sml:,ag ,
NnN—ngluth a? inn&i:fo wake M,agw,
very lowd, amd 1f possible 3re pvovided wi ussive av
Fher lnsﬁume‘ﬁsﬁom nm—rt\)-\:os[‘u'ws hf:': leadex, thom
ey may follaw or il | asd who begns The warsicthus -
($£-150) 2 3l ] 5 S -ef:_,.(FJMP!). As soon as Tl
lie Was beew established amy varviedions are possible.
MSVR4E Maubers of the goup each fovm sowe action
while ivflomlicmtly @viswming a "targe bittle of Vodka . Acions
wade showll Pf_e{wa.by necesitale communication Witk Glher membts
of the group Forfrvmance exnds for eadh player Lhen he has
Covsumed the Vodko Hfor is cowplefely mapaatsled .

T AN & b 6 s




BHSR—49 Each Pfaje.r’ chould f.lhaﬂ[.ht. hmsef{‘énﬁmlj
alve and B have beon so H e covisiderzive ume |
Whew Such 4 stale of wiodton has begiq veashe] Tt -
duiduak should playh geimﬂbad(ﬁ the. growp and agsume a

mwws slole .

BBSSRS50 Chwse ashorl sound b vorce | inshumestt
et Be gave of the arownd Yol hJhewm gm.‘{egl Teady
T wake The Sound, malee it - (oufinue inhiy Loy ithowd
worging Too much abait where The ofier sownds e being
plaed il You feel you have widerdord The sounds
Yo e meking and the Spaces m Be awane alse

of ng. (owe qut of 1t W antsh
e, WWMSEHM& Soften the smmjm_gv Kﬁmd
FiSSR 1 Fnt ofall, pbj a.s-ﬁ’fﬂ'ﬁ asfossible | iMeut ve-
ad fov personal Sﬁfeﬁﬁq : '

ﬂs‘m J52  Before Tue improvisation fell a feu jokes
To 9 everybody wils a govd Mumour.

HSORS3 .. with blindfeld

HSWRS4 Rotale [ befove .Sfar‘ft'ng

H??Qﬂ Omne persow Starts ‘Sha»ving;“me rect mprovise

lodly, gettwrg softes-as fhe Th 15 removed. Whest The.
Shae 15 funished, dynamiés ave five.
HSWRS7 Make deiniled olservations of weslher con-

dittovs . The mood of the im}nwsafibm wust covTradict

the evidence of e Seuges |

HS5& wrtror Borastinae

HSOR 59 Regavd wslabilily as afunction of dis covitent
MCICR 0 Thmughout the rile sway from sde To side |
CCHAC AT Lot the cool relax the Warm  Lel the waem
welt the coof

BHDIR 62 Duagam A Brtiipants.
On tap O‘F a fus'i'ard pfe (1'5 L‘Md), cewnstruct
a wmpumd oF Wrop) sweele. Fovm a

cuvund the 1Sland.
; ieipant who shall comm-
ence the wusic making  The chasen cpanl akes
G sweel from the fopof the wownd | umwraps it and
eals it The patiipant ovihur left ten s
;iw au%d the brecess Covtuwaues lﬂ o tiodmjt direction,
heipanls make music Wiule g & Spgeel
W%ﬁmﬁé. md*ﬁxﬁwswuﬁag?;faﬁm&é
theu fwm comes ound , raiting if ree watil Tirey
have Afwished the previous ovie . ~The rife ends whenThe
st sweel lias been ealen amd The custard pe has been
e “The most dererving parficipant
@a RIR 63 e goup thioses a sustable owtdovv site
and wauls fov r3in” Mesnhle (mprayiaation takes
Pae n an olfempt B e mmnfall .
ACSRS6G A swmall number of people avrange them-
Sedves m G ewdle . One berson  uswig Wis votee only,
Walkes 5 clesr, easily watalle musical stalment
He comtwaues 1, repeat This stalement for e dwration
of the whole “first cyde’ pausmg freely befueen re-
_,l:;egﬁ_ r}‘n?dluk Thie pee MPJ&% T e rz?i\t
of The fus person, LisTens cavefud e fovimens
stedement and memovizes i Mkel?q he feels That
he Gn reprduce it exocfly wilh his owun voee he
cfaes So, ing ot s i 5¢mP|'.-_ Wusical stafament
!‘1|t (mff;lcm"o af '?umcm‘«blﬁed e?fﬁfﬂmwr St —
( sont st To Me right ef the second person
hsml MF::WH,SPGMJ exeaigc v The LJimP{:s
Combuted stalewent of fhe Second pevson To which

_————-———1

he adds bus own . Pouses repeafs, elc, —The process on—
Teues wth| te evoluing “wmelody” is Completes by e las
person , gver The fapz?i'tms ajlk arls .
At Ais powt The Second cycle begins - The bt person
iepeals e whole welody s mony tumes 35 Tere ave
PM.L,{'P.;V\E. With eads vepeat™ he 15 jowed tn fum by
the st cecond Murd, et Slli‘l@lrﬁ 1 wniso wth
hin amg each oTher  Duwing Tuey cyde. each person om-
tmues To "ang" As cl!:.;mgea abeve umtil his turi
jom The wpison Singug . The parhcipanls showld
seeke o conserve el energies so st the wnison
St)flgiﬂg I% exubﬂmh‘t and chaus Qapk oulside The
cudle M%Jmn w .
FRTsSP (Collective divination music . Throw o
Sound s the parl . Read youwr fulure from The manner
tn tdhich ‘it Sinks or Foals . F’?ﬁgo:g When you Gn hear
. Move awdy from 3y lowd oy paifidl hotse .
CRR66 (ommence pbyig lying face dorm o The
Homﬁ rzw’aﬂy n & crde , feet Towards the cesive
(Which may “be marked in Some way , for mstance by
o charor oTher olgect).  After o fime This position
tay be abandoned (fov insfamce , Someome who feels
aculely umcom may gel up and move sway )
pud wet necessarily - If the radial postion 1s abandana)
Vew positions must zhoays face A away frowm The
cevifve . Naer face | or even glonee Towads, the cesitre

(unless ot be itk close)’) .
p % exdternad 1o you .

CCLRE7 (Men) Discover o rh
Brivg it o Lght . Establsh it
(Mev) Take an idea fo whtich you are novmslly tetally
indifferemt aumd believe in it asstonately®
(Wowmen) Disregand the evidewce of your semses.
DV 68 Those present hiss noncholavtly fo tremsekes.
The assembly wnd slow melamarpliosis — 1o @ shavl-
g motr, pulling m-ﬁacﬂ at each dtirer Froceed
from here n 1o some gther acil'vi@.
DJ 69 An aren or place. i« filled knee deep with Huff
Everyone is in it. Imprevise om ov wath e Fleff.
(Bu.rrgu in it, lig enovin it ,e&.-)
MCAvMOSSRAFVMcCROR70™ Queston: n per-
fovming Tis rile | ave you Yeapwg yowr rewsrd by fhie
fact of yowr sovial transactions with e otrer perf-
omers, O by e fad of yowr follow ing yowr call-
ing 7 Amswer: [t debends om whether you sve ex—
pleiting yowr abilities , o you are fuifilling’a fumction
i The Tite . \
CCIRT1 This rifE should be preceded amd followed by
batdnes of dead silemce. At the soumg ot a =
agne corl popping Commence anwwale) social inter-
cawrse.. Under cover of e din, surreptitiously im—
vise. (ease ol the sound of agun gomg off.
CR72 Use wieans o decide on'a conductor. He
is set ub 1 font amd acked o improvise sowdlessly.
The resl ttad hum like o scove and play accovdingly”
CCTGRFT73 They look at each Sther amd it's as
Towgh e vest of the world had stopped | ov gove
belind a clow leaving Just the fwo "'F thew , na ke,
standing in o shawer of” rain. [ 74 ow net page ]
CCCMR7S Find or moke & mowntdin, Frow The 1,
blevs yyour s and sdutious To The (four) winds,
CCR76 ltls nol music . It's my hear beating.
DJFR77 It glowss when 1t's spun . Spin Yowr dream




CCCMR74 This is a Wie compiice bot b.g,_.]lﬂ
ohe pexson i ot fite 15, het Blawng . Liseain,
the. yest sabire. (some waybe dow £) To Hiat posibion” Waey
ove of the Aspiranls Qw..l-ﬁres - silent position s
Nanslered 4w Wndlessly (o with Wodds, pul &
physical thange of sibion is not necessary) . TThe
/ ;5 sileat ome , aftes o benod oL Bwkness
(1dleness, lisHesness — and bt & Griaim amsuat
of WPL\MJ moving avotund o1 Pediaps des{}ulrfe.),
e (e asbives L’legsjj and co it 'ﬂw,s o
DJCR78 Fix nj'awgu ow sawe aUfect o Person my
Your w'r,in':hj [wiog: hat yo\.\rpmnt o{-ﬁ}cug 15 Clhan-

Gung (o fovr— . waangj. as towes a5 o vsenl.
When you have wen lgd),d.«-:&'iﬁf, rd”[MsEW
sahis N 1 e’ next acﬁv'lf}r

DJ79 upsmics .. Please choose ovie

Moow Rrse—. Tawny Frost. Al Heaven . Homey Mist Fesh

Fink . ﬁsi)m Haze  Fesh Rose . DewPnk  Mosnlight Fost
Fresh . Dawn Gold. Frzsy Red . Fresh (val

Tiger Rae . Coval MSE. P{nt«me—bp. Amber Pst

Maw‘livg Rese. . Whesn Yo have made Yowr

d‘%fﬂ'yﬂ asif Solif'avj blizs .. a reveve
sconiled air . Float.. away . To..3.. star
FRREO Talk %ibba.stm Soweone (Bt Sounds, qestures,
axruss-ims). Haue Covversafion 1ok that person i gib-
Bevnh . After a Lude nohce Thiat sndther miv "
neavby is Talking the Sawe brguage - IndudeTem m
yowr- “Conversation . Covitwue werhl ene is part-
1&5;\-}.“3 in The Same Gowersalion . (owdiaue
CJB1 thee o fwe cosecuhive penids of fume The
fint part of Eadh period i Silewt, The secan) part muse.
The ﬁsO{WWsmﬁl&rmmﬁu_”ﬂt;
synal to Degin ead part of eads penicd may be given
by mg{byaw wust be olserved by the est .
JTDRBZ “Undress , folding yowr cloles neatly avd Pihng
fhem wilty Clolhes belowging o™ dfliers . (When you feel
dvessed 'ﬁ?( the ordsion beﬂin’ls Ph“j : )
CHIRES Stawd anyhere i The om  Face in 3ny dir—
echon . Look 'ktaheaﬂof%.Tummmagm
oW axis Very slas (perhaps omly ovice 1n e hime
awilable). When gowr eyes meef thase of andther per-
fomer, ockonesledge s preseince | onthe simplest
leve] , b smi(ng i greeting amd woving enj ov by
stavging still fov & fume., (soking &t him ;, ov by making
some achim which wWill invelve him o To Whick he can
Yespowd, edlbar bj wtating e achen ov by malting oo
Cmpk_hlm . Do ndt (ovifmdict ov foul %3
respond 1o These gestures of friendship. After o hove
Compleled an Gdion an daonbed above | espume Yo
Circular mation . Led This be fne fivst perfovmance of

At ubseguent porformances i€ there be any, apply the
principls descinbad sbove. 1o e Situation W e
eyes ‘weet these of Someove who ks nel perfoming
(has not read This ﬁﬁ) “Them, apply the P-r'mr,ipleg
desonbed above To 'ffr!.c siﬁmh%weﬁzw m ]
any olged, anuimale ov inan : ally, nee
uo’c‘jm‘b bring aboul the. sitnatians dsscua?beag;we ;
In the eavy stuiges of Me riles hidmy, oval any
Aime here it 1) hecessany t limit dumfion, the Vife may
en Hfov eadn perfrmer whén he has cowpleted ove rot-
atim . Rorfamance suggeshon: 1 rtation, act accoxd-
ing 115t Situshon . 2 rotation , incovpavely 24 sibua-
tiom. 3P rotahan , 3rd Sikuechon (inansmale dlpech) Then just play.

8

LHURBS Lm ex, um, — Semelang ov, oot To
— er — nals bilfern 53y, n, nothing or

I an't Wear you—=" —ex, ov somelliing — um  cr tim
HMs 89 it Tile Rie  Tenite
TMSREE Crowd wownd a small bex comlainmg a
lame number of Heas. On 6 signal The box is cbew-
&)~ (ommence playmg when tae feas bile .
CHLR 87 Meyn How high the moom 2 owein (ot
CHRRES Play, thinking about o To end e rife .
When yon have taought of o Ly, try it oul If i
) i_:{)uccersh{ . rI‘k?ie: 'r'd;, ewmds. it s um_;ucc.essﬁa‘i ;
H Bying (evevyome else cowtumes ) . The rife.
ends: Pa) if 5somerm:'s method of ending It was
successful . b) Whenm all the players except one
have been climinated , cows pire To sfob
the (ast Pl%a’. If he antimlc of 6 way To stop
mself ovthe cThers frowm proceeding he showld

Wt It ik Pradice at ence

HMRB9 Play, lying full-| on your stomach .
C&smms .dilinws , ) lher atc::fu %ﬁjéwlz)
" us St playing W o o —
i L e
CHHR 90 All parameters amd diimemsions are cqual
amd as ohe .
Cli-IGR.QI Follmphie, n?weml’ of the needle on a

o Tamo ¢ (veal ov imagwary).

E.Jaﬁi;:. "What s a cwcusﬁa n szzid Hice. ...
"Why," sad e Dodo, "the best loay To explanit is
Yo do 1£" ... First it marked ot a vace-cowrse in
a sort of crcle (" the exact shape doesnt water,” it
said), amd e all the Pavly were placed alongthe
course, heve and frere  There was no "oue, two,
tivee and e ', b;nT'Thmj began rumning whewth
liked , and left off henhey liked , sothat it Laas hn?
easy 10 know vshen e vace” was over.  However,
whey, had beem rumnng Vilf om hawr oy so ...
e Dodo Su&)mlj talled oot "“The race (s over!" aud
ﬂmﬂ all trowded roumd it pavting, aud asking , " But
whin s wen 7" Tlus guestion the Deode gmld ot
amsier withownd a ‘jrcia\eda-{’ Wt ... Atlst
The Dodo Said, " Everybody has wem " aud all wust”
have prizes” .
BHT00B 93 Ploy in a avtuby fashion. lncrease
the dismeler~ of The crele . (The music showld fii-
a'f‘l? be wgested by R own fumdamenlal ovifice).
HMSSR94 Do SmeTh{ng lule Sh\i\llhg because :
What yon ave domg makes yon smile ; “What some—
ovne else L dotng makes you swile ; You fust swile .
Stop smiling because : Whal yow ave domg Wo lowger

[

males uow cmile ; Whal someone el is doing mo
loviger makes Yo smile ; Yo do Sowelfing Hhat

geesn't make swmile ; You st dev't amile .
EFMO095 bte stil. [if your envionment disurbs
you, let it wntil /it / doesnt. | make a. sound when
Yo ve sure tha want to. [ wake if sofﬂg./
\f you desire To make [oud, disturbing smmd.s/

Hink rf wni you dcﬂa't/ Continue . -

MSIR9E “lrite e words of everyliting Bots Dylan
sings ; put Them avound The walls, ™ Play cowtu —
uously  and in dﬂmbloﬁiuﬂ. ovder exeny recovd made
b‘:h Rol- Dxﬁiaw\ 3 Q@spk.‘t the ayuai{ of sound . Use
lights, people, Witemse, dardoress,"damcina , pesce, soft
1’:2’0\'. swioje. .



MSIR 97 Walk n single fle 'ﬁmmﬂfq dee> F‘i’ﬁh{y

“fallen smow . Do not k between trees .
DJUTBR 98 Conerse witfi pueons (real ov mag-
fnar'j) Establich a rap, ; y

Conterse with ducks (veal or imagwary) Estabhsh a

C@Eﬂp\?&ﬁa wilh chicdess (ﬂ’-a’. ar -magmar_tj\] Establish
a fapport . ] !
PIIRNT99 1) Play withend malang a wetse
+) Make a natse, without playing
PIIRNO10G 1) Make that whidy s DEAD] ALive
1) Make That whidy 1s ALive | beaD
(w ot k[”lima iE].
“When Tat Whid<was ALIVE is dead, bury it
WhenThal Whil was DEAD is alive | run.
RSIRNT101 Any ﬂum.beroé};bgﬂs. Edch player
has a boele with wlid, ke g o umfamdiak-,wda.
uehtzeé tavdle . He reads silent 5 c‘uma&;jht. e
he comes wpon 6 Wovd or words Suggesting absence.
R L‘_ﬁht — ie. darkness, night , blackness = he plows
oud Wis Icam&la an) bggi:\hsta . WL&«MWW
fen e are playing ose o hove
the f[:":s*lge-sﬁp £ f!-;&qkt FMSL Mgﬁww%&—
hg , rapco..‘i'm & Same edlre &S re. . Awd so om.
&Fﬂ‘ldl g({w‘:. rmmt T an evrlooler
lndicote 1)hat he Sheuld phy it aud (if Necessany )
2) some hinfs as To how this « dome  Listen 1o him play.
gﬂw must do something (mitale bugle calls . Reveille,
veat and Last Rst spn'ng To mind . |WJhen Your
Instrument 11 given back o yan (possibly at
reqmat). imprevise. . [f Youw in ent 'rsna?g:;m
fo yow express the emdlions associated with
beveavewient in ove of g mumber of conventionad
ond readily vecoizable ways. Breast-beatiing, Teeth-
nashing , groahing amd wailing spring T mmd.
alMSU 103 Onliy one. person kinaws at first . He
Comwmuaticales T6 evie o move of the company of
What 1o happen Wihout éf'cd'lhs wa‘nﬂﬂﬁ(}eﬁhim,
for he might, not knaws for cedain” him3elf 24 this point)
suggesting , demonstrating, imply m  Guestioning .
S he Commomicstes Tthus To Seme | Sofiey in furn comm-—
M?t%ﬁ o others a:l-a J;uifc o@'ndmsl , aChiems e,
at furst by mdividuals but gradua 50 e
gﬁHiV'ha [?rg%rcu\d larger legs I?gm ad'!fzf
Converge on eadh cher wilh inceasing covcordanee of
ums ~ Iathis way the |'mPI|'ca.f!'ms of the starl fom
e achons of now. The rilE ewds when everyone 4s
deing the same Thing . Bl i
HMSCR 104 Onc pevsen e eving |s 2
as a gpeaker 1o lowmentale ow augraﬂ(saiahm,
many things) present 1n a way audible To everyome else
Who acl out this anying in a whay Cotvmuinic by the
movd or e of Me speiker's commentary — his use of
Wovds | fove of voue gestures efe .
MSIR105 Each membe of the Growp euls a slice of
brtad from crusty loaf | opreads 1& Thiekely wilk bufler;
and Then very Widly with strawbenry jam.” Evenyone
ol hands his “slize To the porsem he kunows least wel( .
Eal an grunt. 1ot sabisfachon .
MPIR106 Each pevsen takes a number, behueen 1
ang x (the numbeor of peeple talcing pat{') Muambers
We Choson sfarting with the highest and winting
wWards. |f theve v o disaaveement chat whs
showld have Gives vumber it way be decided by Tossig

coms . by voting  ov vy dThermethod . Eack persev must
know who has e vumber wmedately below s owm,
and all must vemember ho hasthe hghest mumber:
When numbers have been assi ned N1 beging perfor—
ming . Seme fome after No 1 has bequn | N2 2 bagins;
Semetme after this Ne 3 hesms Aumd So om waihl
all pve Mvm!hg oS absln"z)ra, Maximumn dumd a
Winmum inforval ‘may be decided i advamee (ey. if
G Wik 0f 10 miuanles oud a WMinunum of 10 secs.
U thosgm , you can begm not less Man 10 secs. amd
net weve Than {0 wming” A fter the persen Wil the
Previeus v_\wmber). However if it w not Jesived To
[k A WMLAWAWA Oy WMk i el | tien This is
ee. Mo emd : “The persow wlo begins kst (e
the Person with the highest Mer) decides LihanToend .
lhes he ceases ing , everyone else stops .
CCEFUIRR 107 Baa?s comtact . Excharge of
shmets (govds, otpeds). Cleaning operatioms .
5y
Hstéjfdl Sk a cirde . Choose ovie word fawm
ove of the follewing Bpics :  Your name (christain
ov swmame) ; The wWealher; Entertainment sport,
'F(IW.SJ TV, Heatre, efe) ; Healthh (v il] -Wealt, ; a
topical 'rSs-;c. i This wovd thivee or-f&rf;ﬁes h
any hay You UKe (sing , shout, yisper, efc) . Then
rcp%ai ‘;glc, wovg thvee hgr-ﬁur“f;ues thal your neigh-
bowr ov yowr left has been saywg . If you dow't
limow What he Uss bees Saymg , Say, kl beg yyour
Pﬁrdﬂ'\ﬂ You cam 8 the Més Wwovd in by way
yow kke, excepU tat if it las been whispeved,
Yon wust lnlkispﬂr & s SEP 1 hen hawve Soed
@ wany wovds a. Thee are People :'ula‘:l arele .
A pemdl amd Al hedp — wrife  dosn The
Wovds e pexsen ont yows left says aud ik Them
o.ﬁ?' as you say e~ Be powi,,aud_‘fm not To
Appeake Lhemn Sowmeone elee nearto you is spexlang.
,{PR 109 “fhe 'ﬁ&ctwuial:;!t v divided by the vusder
e talag part | Fady o Then s fov
s trachion E'%P e fotal MF:“ He cwps’:a{t itk
le wnshes.
B%mgﬁo 1-lvrt‘f;t s-ih%afmq ih Whith You now -ﬁé&d
ourself, Wwhal iy the most swiprising Thu coul,
E:Fn ? f'mt_. may oy may vl inﬁ:g“:gh%is %
follows. 3. ln view of ﬁ;e abpve , E:ut i now fhe mgsi'
Strprist ing You could Jo? 4, at 2 a2 3 umhl
Hacl mz\-:.?ty a—: Qfﬁ'&i‘ ounBuce |y uoplfctlmgw supprising,
5 omg somelhing unm nsivg will otcasion swbvse,
T’m{'e ] r.‘a*nhiv:ge. i . o
CMPRNT . You shall inveshaale The unfimilise
wiitll it has become ol 2 7 Yo sleall mpose_
viyThime vepetition on e frmiliar. 3. 5%u Ahall vavy
this vepetition m as many s as possible . 4. Yow akal(
gelect Te wost sattsfyung of Hese vavietions amd
These 3L The expemse of dfhers. 5. You Ahall combiine amd
ve-combiine tese aviations ome il ampther—
ABCOIRIIZ The imporiamt !qu is of cowrse Toplay
Thing but do el allempt to play any melody amd
 efriboeteeosige e o v B L Y
Pyt tume in® 1o” Someone elses improvisateon . A<
Soom 8¢ ym suspect Hhal Seweowe 1y twamg o yau-
m hatew — ty To Shake thewm of.
ABCOIR113 Start o ploy. Then later. — Play
now and en, but only when somebody else i<

Pl'agr'ns :




ABCOIR 114~ Starl T Phg MﬂTL‘TIHﬁ Ceviluue T
P!a._,j anyThing . Start T, a-‘:’e«a;:t t:llagwg So‘memmg That
Seinebzdy else Was plauing 10 muules ago

ABCOIR 1S Plau when wouave last ebected T
ARCOIRTI6 Play i a wanne Tl Gan un o iy
drnn affention T your self or yowself™

ABCOIR 117 Watds somebody efse w the Suaitel Orth-
eotra vy and play what ‘dﬂcg were /3ve abaut

Tt play
AEF;EIIRHE Play what you will be playng i Ttnly
woates ime .

ABCO\R 119 ~The move ugly e sewnds The move

*‘.‘.\faub‘ct.p‘ Th bé(mf__ :
ABCOIR 120 *The move beautifid the Ssuads the more

wglu ey become .

A#cmg 121 Piaj-gi-‘a Tr;,\sft’.r han yow Can The Tume
ses slowly.

ARcotR122 Tlay so ":-frb-l'tj that, 't Decowes Your~

fest speed possible .

ABCOIR 123 Imitale . a well knawn fupe Jageﬁ
S Humes over- without a brealc  wnth Enery sm@f; e
hvong and the rhythin wremg | 2 Jor the smmp‘bmg
made” by e player— 8 places To yowr left 3 for rignt.
ABCOIR 124 Try ]'—'fag what you think The person
& places To left wll be pldying sovh. Try not ph:
what you Mink e person & placesTo right was play-
g & Ahovl whule ago.
ABCOIR 125 Play what fiie o 8 places T your
Eft is playing. Dot play what e peron & places To
oy vight 18 Fﬂagr'ng,

BCOIR 126 Dot ofart wntil semeone else
has Sw P‘ri'ldllﬂj . Be swe be e second F@r_
Ssm o sfart playing. _

ABII:lM‘LZ'? Pake & foyful hetse unto the Lord, all

e s
ZBP 128 You hove nue basic an) diffrent sownds
wheh Can make d«.(mg "Piece”  ltroduce Them
gvie by evie (1 Bny ovdor, mis a avice
"P.'gn".hr%\nfgﬂ a[P‘fh:haf:al'g. Sounds have bes_.mr u'n'hi'g—
duced » v, W armnce ;| Mlens iy,
Combination ww&e?u:«cg iﬁfm. As you cen-
umue try T change ove basic sound gradually wl
austher- When yow have changed ol ot Your runte
basic Soumds in Tuis fashion " youshould mmTfiay
them all once cach i The reverse order fo That
Wil which You sfates "Plece”. Face begus where
Fece emds .
CCAMMR 129 Look LAFMV& . move backwad .
JHBBCOR 130 —The entire ovhestre (ov smgle
pexformer ov grmp of aews ) SPends he amoumt”
tune T be filled v sefing up, Mmmemgladjushns
amd ve-amuging e nstruments and the emurviment |
For 11 mmintes at the end of each perfovin
e viE, e perfovmers actually play .
CCC 131 The aflade should be pompt and waited,
®nd do the Prece resses it shewld do so Marm-—
iwsly | with Uearnzss of fove and ontuwdly of
me. , dnd so on kB comclusion .
CCPDCR 132 Al exeept 2 Squeeze oub a thick
Covertng Soun he teoth pasfe frow 2 tube o heady
mixture | wiove Mo adeguate 1o Cover The (onvers-
ation of tiese 2 peeple To be Wafthed as under
an Umlgindvy spotlight ; Mese 2 % get Dadher,
T do somellmg , prodice sowelling Sewiefhing

we of
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T ﬂ'ﬂ{:‘m ! VJ F"vi’glgd ; PIJQM.VH?—J i “‘ﬂ:e?%
eplt To head 2 Ca‘hr:-h'ns chramsg thal is eads Takes
e

ownther sartier (betin paire are then imaginanriy ¢
Shdt lﬂ.’ﬁh'@é, aflention dan esallate behuees I‘f«‘eTﬂWr
Lipely ) amd pits topeliei, Joes sowsthmg produces
Semeth g , ek, ete, with the wau Partm:r- “fls
Vew Dadtiner e splils o fwd hmself a new
barbher w1 T (hzosing ambhg,a‘t those producing
the covering sound)  wlule The “first Pavther
S ‘ﬁtj musician Status but owtnbutiig B
semeThing Sther o, the Thek coveniig sound
M SO o Nf.‘rm e hsf PMSD‘I! e rvrg"ﬁ!g ﬁl:d{
Covening sound has upled Meve w no move
CO'LLPIM? ,and fhe wuisic abanld Al 90 on .{,}vw{a .
o Whie wnlh  no-tne L'w\aﬂm-w; nPu{jq[,‘te_d_
miwiduads Oropping o s’ they Teel like’ it
What aboul p coveving fov the last pir & r:cmlrglej
CCQR133 Rule 1: nthe fust awd of the. piece approx -
1in 6 Sownds to be lsud and short (P); approx .
finb 1 be lowg (upt 20secs) and guet (@) ; e
rest to be shorl and guet (R). i
Mefhos: let x be the fune aw‘dcﬁ'l’e in mmwtes
and be the number of players patn
2:}/ "jz z = the number c’fPSouMJ% spe;;ewr;st D?Haré‘_..
Nimber 1o be made by each plyer 1 The first
dd of 'z If 2212, eadh phyer ki make 2F
2 Qs omd The vest Rs (all freely distribuded)
IF12>72 =4, meeh takes 1P 1@ and the rot
¢ fz=34x5 cad, makter 1Pov 1@ ond
tie vest Rs . £ 22102, 6uly, the owasional
pbgjev-"(u make. & P o o @ The rfeat make R owly
[{241: e = Rs Muﬁbc.aﬁemlrﬂtd,mm
am occasional tPev 1@ ov: a cerfadn number
of players (suficient i make 22 1) should be
silent for e firstthid of x| ov: & combination
9{51’;@{&«'— Systems designed To uphold rule 1
Rule 2 - "Roteed smoothly from fhe fist Thid
Hirugh the vemamder Of the piece .
MCTR:A184 Playov listen . If umcertain of
mjfhing ot my time go T where someone (ifyou
ave be tng )71 Is's{‘em'vgl, ov where Sowmeose.
(if yow ave lisfening) is berforming , amd ank him .
CMH-CR13S Eadh player makes sounds only when
aflached o two gther players by strings (abeut e foot
!U‘V*g\l tied 1o the Lorists .
BHPRR 136 Begin wilth polystyene .
RSRIV 137 1) Play just above the thvesheld of auwd-
(bility . 2) (omtwmue inHais way wntil pisvissims be-

Comes caar-shn‘f'fe_wrh&_
EFPR 138 ave you am exhibitionist ?
yes (anf&nphﬂ‘e, Yowr navel
no watth enveryovielse Then
watth seweonelsemho Watdaes you
‘und
confemplate what you like
amd
what you
dowel like
and
!

e Yyou an E,xlm'b-lbﬁ'\lst
(139, 140, 141 o next page] :
MPSACR 142 Eadi porson in fwn plays or sings
a solo, Lohidy 19 answered by o chowus of all the ofhes.
Begl'n omd end piith a thevus.




EFPR139 Think of a mse. petal ((chese. vowr fvaunite
tdlown) [thmk of a rase magmfied a thou—
samd tumes [ Mink of a rose pelal’s scout | toxt-
T exitémce /amd e Thwffma@h’ﬁea o
Mousand tumes / magm perceplion Jf
Silewt ov yew may “be) | continie your porzeption
of e (magyiavy pelal . _ :
BHBR 140 Have a balfle . (TyTo aveid ‘ﬁ‘d‘a&hcs)_
HMSSBI41 " € ic all very well 1 keeo Sileuce, , but oue
;\494 aifzs? 163 fgh;;k:-ﬁc femd of silence o;la ke imcs
PJ 4 £ g Md ﬂwﬂz / 2
While P%hg.J‘mP Eﬂce. ﬂmﬁux& ou make. .
Yera W3y Save uPﬂMJ'mPS, upfblzsalbutmtm.
(ie. you Gam phay j 25 Sounds wilthowt [mwmpig and
theu “cb yowr { Win | at o-hae) Whewn .jw-'m had
enough ~ make ik Clear that you're ok domﬁ This rile

Yy mMove .
M;EPPJ‘!"' [ needed: 2 eg49s and 1 ajh'aﬂc] Chotse a
referee . TThe rest of the Players divide wis fwo Teams,
One person wn cach teaim is elected Ts push an egg,
wifly, Wis nese, frow one end of fhe P&rﬁ}mi@qmo,
1 the other. The vose of the pla er o u f:usl«n&g
e must nol lose comtact mﬂ\ The e99. If The
efnée sees thal eihe~ of the qus U ot th com -
tact wilk fhe plRyer’s nose, he blows hus whislle

The ) fotin v the v moved back
half m d%i’amte © ﬁw%deég That team.
The two Teams begin ab oFPoSd’é ends  ~The referee
blows s wWhwatle % stard ~The Teawns ahvance uands
aneh ofher — fhe aﬂq’cd‘wﬁ_ reach he other end
Furst (withowt™ breakcingthe eg ). Players adiance m
a growp o line | always keeping behmd e egq.
{'é %eymc gels i fmt [G‘f Mﬂ%ﬁﬂ'sﬁgbrcts ?5"5!0{
et Sees @ en 1de Ve Dlws
ﬁmﬂc ﬁm F%‘EE ﬁic}i&w & 1 e dher TEAV.
ter The ¢ The St NGS I'dit’—lﬁr
c Rurrgfamus“_ A unch afa”?sww flowers is pro-
vided . An impartial non- ex hands one Flover
eadh player. | ool af ﬁmw/ Phy music oy rack
in amy way . Take the Hower 1 pieces cavefully /play
music ov veack w any way . Take Sowme. pieces from
fher flayers Gting Some. of yowr 5 in vl [pla
Msuik:: ek Cin any way . " the exd\awge{ 1ec2s
Can as oftan a5 er
wants 13!?‘ ; he ﬁxm%e preces Ve has in ai??aass-
essiovt I The alr.
crt;m;ﬂ-:{ F::Ee ome of the Evening Stondar) cuvent
o fhe ance . Fou has
a m&& he mma.s s scove. . Wﬁrﬁmﬂ; de-
cide wondually how My wish To inferpret fie Score
angd fex accodngly for a gwen lngTh of time .
CFEOIR14T (nstnuments on Aoov| odl avusind
To ofirt: Players go % 'msfw-»\mg and select ane
hd ot get the {nstrumment™ he wanted (becguse Sewe —
ove olse got it rsL) may pursue The player who hes
This  instument add kf him naw — 'physially, ved-
ally or musically - that he desives it . If the ofhe
|W is walling | fiey wll e.xdﬂamﬁc ( ents; if
L{ne isngctﬂ’lMJTEo ’F{Par)l"k?d | made hum change
s mind , Them The e shewld que leadim
amd acced M'tnmﬁﬁ?lﬁm ov o‘? upa«%fﬁwj
player Shose fnshaument he Mmhfghl@_ Atsome fume,

e

dwnng fie (2 eadh player shanld exchamge. his first inshru-
went v ab leastane” ot~ (Al ot s own), el
When aolced o , ov by downg thre asking humself.  After
kwinﬁ plmjd Two S’f‘r’ma_e i shunents fhe o ls
free T accept Wiy owon i shhument i€ 1k 0 ar
Lo o gole thomer has It and aak i fov- iE
(the  plover wiho has iE may vefuse If he wants).
/jmﬂ vumber of exthanges lu_'aybf- made befove o plave—
vehiras 1 his owmn msTrument ) the ouly rde beung that
ab least +wo 5+mu3¢ wshetments showd been ploved .
Fovee must net bé used in 'h'gr' T %d a desive) sTumesit
fom z player who el willing™ & exchange . Ouce eremy-
eve has hus pun mnshument bad< the Wl canstp. So, 1f
no-ovie wanted To g0 badke T hun ovm instument e vite
could go ouvfov eiev 7 Ldhen s ndividuad Lads T sf'olb
pPlaying he wust get i own ngfrument, back befove
stopping .
CESNAPIRI48 (ioups of 4-8 phyevs. Each gract
lays IS ovn mdiyidual gume. Play o ovdinany 'Shap
TF:: ndes fov vules) bdg"SN&P!qusf be ﬂgmmb
not Verbal. At least 8 groups are deswnble . All growps
shet p simultanesusly” At the end of one game, rife
s over (“one-padc game wuld be very shovt | fo-pack
g?wne Eutd) tikti khmgcr‘— 'fhsF:Lhm{a l‘a dm&eatch before
By siarls ). en a b fmishes ik quiet!
waw‘l‘he others o end. wﬂh:uail gracps hav:.‘jcmpl w"%
ame | riIgE lj\‘tw o b
CIR14 sewme powt inan tinpmunaation lel fhe
absence of someThing mﬁ«: Yyou, %&t To dfftd'lhg it
Nidden presence am) @xposing ‘it (‘Jvasing 't out).
CCWRISO Wand insuments may be divided infs 2 aaf-
Egovies : 1) Strilkkers | 2) Strakers . The uses of och of fhes
’rapes of infirument Can Huctudle betueen o) etrome brat-
alily | b) exfreme Sensitivly . Representatives of fhe two
exlremes t @ach (ia{‘eemrg are chosen Some tune in ad-
vance of the once by the as a wholt (3u
dfbthﬁis &aﬂm : 13) SI?J#M, 1b) Creket bﬂt‘
2[a.\ Saw, 2J b Ew)sel l--orm'lﬁe improvadtion eada
uvjer vides hum WA A specimen one of These
Eapmsef;hm ang either stads il it aﬁ waves Sy
b, ov starfs anythimg and weves fovords
‘tgjm& veadnes i),
151

HSDNT1§2 The drum is withoul fovm
A simple exfension of The soul .
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otes

i' N {:U Rihard Ranson am.{ps of two 67 move. lafe-cormens

CORID - AB = Alan Bret . Compesitions or

mpYaisation Kites
%@ [mprovisation Rie fom Psalm 106 verse 1
123 Tiece
CSRS64  Alvin Curran: Sitting Rovwn Samg

IR63 Bob Guy: Re) Inden Rife
RHBRI40 Bryn Harris . Batte Rife . Fyther Beetloven
Pucestry ¢ Llitavy music

DIR 62 : Desséit lslavd Rike . F: C.Hoblbs . A
Ing wistales Mi {Nﬁ‘hr s

BHPRR13E6 Pl e Rile_ ngigi 3 ;’,’}\qakt_
25wk e

Soum Po “h:,rcme. I Wotf s "Stones")
A wremadeinas
Sﬁrrrv\ﬁ Guitar Bl A ting liwit fov eaca
should Be set befove commencement | aug f-the.
“{mlf_ ?J:ls nét beony Smésfh% T%;IZ“F’“J{'EJ ;ﬁfﬂw the *‘ﬂ?}
liwasl, that ot Must (egve 'mfxvavd'/ﬂ &
conteimpialt s ck of dederity T
BHSR49 Sditwe Rz . F: BHDIR$2 . A - Huwaw eutdeavor
BHTO6RA3 ~The Cozalum Cozalum Bid. F the Luil) West
Show . ﬁ:Quﬂbﬂ Sy .
BHUSR 36 Unwrilfew Scove Rife . F: BHWSR3S A Eveny
Seave. Viever pynifles .
BHWSR3S Wrifftm scove rife

vex wrillen |

MMR 129 Comelins Cardens . AMM Rite . Adamsly
olso related

c_cmg?uwbsmt et Rifs . (rnceiied dnioporadlas ag
W l-u.w\dﬁ) Cc-rgg[l e LJ

Cear(? “Accompanying Rilfe  F: Gormtfole Music
QCC—E1 @Mﬁm&& m%mns, Aualeds BT set 23 .
translaled by Seothill . The sechow beguns : “fhe Master-
Gll'sfmmg T the statz BMEMMTQ' of Lu on the Sulyect
of muscc Said : "“he arl of music way be rtadily wnder-
stozd . The alladk .. ek "' Fzrm Found's @ndering:
"One can wnderstand This music ;, a Busing start m
nison, Then the pwts follow pue, clear-ome from andllier,
f.bﬁﬂiwfj explitit 16 Me ronclusion” —fu, foxt may be
Mdﬁnav&ﬁléﬂfﬁ.m e e I
.ﬁCff.f‘_“_Q 14 (snce (e an FLIE dunces
bemg the wﬂttﬁm’a of hisfory | (alfle impovfamce t&at-
Ached To the wedtdiusims M-B«beﬁinmwa ang &u&fwg_
A smple sdlution : e silent one s ceen 7 be Wears
g ¢ at; fhe AIE ends whea the hat is no lomger in
enidence . Bomadlts ¥ Esisbels ot
CLLMRTS '(owerele Mounmtain Kife .
CeDCR132 Da:'s-j Chain Rite. . A+ Regemeration and
e end G dynadly . Maxiu: v evieval keep
Jlmagmaﬂ:g' T a mmimum - The situation: Afec the
witial cauple | Teve ave cluays 2 pairs coupling , befl
wnder sovuting —The fest are” playing el 2)the cov-
enng Sewnd (Tf ey have ot yof been 1h & couplwg
dna‘an) or b) el |'mPrc'v{chhd—»\ (if they ka.:)_ Ead,
ow (except e wibal couple) is Mvolved in seguence
Wi e 1) Pk coveving saund, 2) 4wo Gouplmgs’ (eve
if Yyou ave The [ast in owe of the chaing )i e

FeC. A Evey sove

Qcirs o ave Chaosen  inthe 2nd you chovse)  3)improvisatin.

LEFUNRRI0T 'Elemewts fov Use i Emprav'q{aﬁm iles 'Rile
F. oV e Bredt . A: Ritual |

CCFR102. Tllev Rile . A C!?a.‘ﬁnq amg TrT”‘wg MPTH Space
CLHACKT Hetamd cold . A - entropy &)
CLiR 2. Tmprovisation Rle. F. '(awes fov Musiciaus
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may e The Same ﬁE,EJulu i 3 iapov ation gt jo
al i frogress |
[CIR24 F: Eddie Bévosts ‘Mysteny’
CCIR4D. Infovest Rz . F: Mﬁg:ihfaesf serves 5 stph_
ilise. the situn‘f'lm") A GEM, Jeabusy .\Jme.ﬂargi
Gveed, S‘f'aaﬁp}rlha , The ﬁx'b'r*rar}j affachment of pesm—
anent (Pevmanentiy mereasin ) valve 1o obtets). At
b s AR, stabihty cquals Silemce [ guess, since
il tevest fakes infinile tume T accrue .
Ll F:Guerlla warfave . A: Avumal bohaving-
ss bility ndles : @) many, peeple, b) short time., o) hugale
CLIRI4% " A decadeant vaviant: Provide am iwprovisation
With somelhing the absemce cfiulhich has strucle You
Ode : Water tn desext sand / Love in an estramge)
Marriage / Silemce at the seaside /

Cs}uc&‘Fw mave fi.'ueg)_
Weler in desert sand can be exposed b @mstructing a
sotar shill’ Dig o hde in Wie S8 andPlace o cup mthe
bettom . Cover tire hdle Witk wlestic sheet welghted Wik
Stoves anound the edge , then place o stome i the centre
of the sheet so asto dauw it dnon in e shape of a cove
whest apex s just above e cup . Sumshine is heedey,
and Tais o the ling of thing the improvisa- may have
B provide . (In The da(a.c)&é vaviant e aoul) have
e mudch eastenr ofstion Of simply making water i
the sand.)
CLIRTSOW 25 lmpvovisahon Rile “The sheet of water'
CLLRET Lovevs' Rites, F: unifraced. The 3 rites Moy
be played sepaviilely 2/ov Togetier. Footndes : 1) Thus
could mean internalise it 2) If this proves ine possible
artifice may be employed. :
y{;g:;PR‘lé Foem Rile | gerived ')q'u'w\ Bem' b\j LaMemte

o

e.
CCQF,]E?; iet Rile. F: a composition by Man
Wardle . i PosiCion by Mamery
ECEE Rife. F: Keith Rowe
C

%1% gRé \W/

—RADIANT—
_ARITE

CCSBRT Stupid Book Rife . To end, shomger measures
may be necessary , eq. Destruchon of e SB.
CLSRIB Soloing Rile

CCSR 26 Savg Rife = Varanfs: 1) At some point h 8n

Improvis atiom she or move Should sing a song ( 1f move
Man owe , sthg n umisen). 2) Befove impvovising ,€ada
person plays an Accomparmment . Over Tius combined
alompaniment oe ov move showld) Stng & semg (I mave
han ove | S i m«.t’smq)_ ngg CLARITT) . 'Unison'

may be takew o mean 'All v thie Same key ',

(¢ 22 Tewnder C[[am.es. F:Janet 2
@é, On veceipt of @ Tender glance , play melodically,
Sh'm'qht‘ fom the heart./ Lode around . What does your
eye lght on? /’r On veceipt of a glave, profest dram-
aticaly ang waste notime ./ Leok avound - [shat does
owr 2ye lght on 2/ ow veceipt of the straght gaze,
gaze back and keep m tume. [ Look aroumd . What does
weye Light on 7/ On receipt of am enguiiring bok,
%mswerar, best yeu Cam. [ Look dround . Wibat” does
Yowr eye light on2/ On veceipt of & surveptious glauce,
look the cfher way and keep meving. [ Look aroumd. ele.
fsru ce fov more lines™)

— TR e S e — .-.-r-‘—"*“?. Ll S ‘H-’-:'"‘T‘-"'A'*lc.r"'_' e e O ot =i




—

LCTHRET T3 Teder (lonces Rile fov T .

CLWRISo [Wami Rile. Fi'The Mome of e Axlisw

N[qb\h' i Jowrne of Hy R ak kSlAhL{Sat.)_A'-Jfrvréms.
Vaunant iz, CES all At LAtk one W:&J{ch
mgve T aandThie- sue mdl'..fl'd'am[t..I chpsen) Wiy be.f\?r.gﬁ,

demised .
[’J—'El 01147 Carvl Fyner. Exch of [nshuments Rife

CEIRNTEMI145 Improvisation Rilt No2 . Flowe Music.
tornafive ending: Whew a plover craws o sbp, he coll-
eels as wany of Wis eviginal Prices ashe Con recogimze

0t [ays hiem owt In & ordedy fashion - Ay oier
bleces iy Iu's! possesse (B be left w1 o heap ready

a%er‘ja syers orecdaim hen they chowse b .
CEIRTI44 |wpravisadim Rife 3 . Suggestions for P['-'&—

ig - Play ik sf\m'qk’f 1%?\ as if“Sne was adeLg

:;adnhg?ﬂ. . _Play the Fr'ufyms mi._.j.P!ay e head -

ma:uoba%m%?fhe mfx: ; Pbﬂ fhe punct-

W @Mrﬁefw’m&mlﬂj_ yele.

Altenvotive version: Eada Joge s a previsly

ﬁrm uﬁrw) distwct part ﬁb‘j Cc,j,mﬂe £ Hie
ove , -

Evding can still Tbe at z aiven fime
ov Wheviever players ﬁL fley

have finished .
LES532 Stilluess . A: ¥ ation - A Secowd ver-

Stom s The Same , bul s jnshument 1 be uses .
Soumds iy be made ofher oy . A paic of

L S B e ML
0 . 2 e g, Nolee they he stops,
ma _m%&’“ Yon S{'EJ:&HF?EM the next person sz‘ts.

Vawiant (ﬁn ensiey vewguition Whew fleve ave amy )

Ihle Plagin Wear & hat; 4 (£ ma Sfopbing
cr-'srs};%gl RE¢8 SNAP! R.'u(:f is IF o a?;aa.&cw )
Stamdand snap ks . (s are all dult o, begmang at
dealers left thewe cluwld be nove ovesr (some Prl‘jm
WAl have an exbz cand — s does et matter). Eady
peson ouls Wis Cavds face dovin tn & pile 1 “Fromt of him.
Bryon on declert left commences by fekung the fob tavd
from bnis pile and p“ﬁmg it faee up in fomt of his pile.
plavers do fhie sdme iv vetation wntil 2 cadse £
e Same value appesrface up. At tiwis peint anyove
May ‘soumd' SNAP! Whoeyer sounds' furst talees buth
the "piles headed by e sawme wlue , amd puls thiem face doin
of fhe Bottowm of FZ'«, pie - The game goes on like this.
face-Jovan Caxds rum oul, the pile of face-up cords |s
furhed over amd used agin. If o player ums ot of
(3vds he is enb of fhe game . The Pplayer wWho gas
all the cards is the Uinner. Ay P!agar ’:;w;ag‘smp!
i exvo Nas s face-up cands taken from him dud
blced in the cevifre. owe may chaim Thew Lhew e
tand is mathed by Saumding’ SNAR-PooL..

”Naﬁwalﬁ?;fﬁ{ excitement of the game , i e case of
Young thildron | is apt To lead o certain irregudanilies
ang these should be wafehed Gy by grownip hefpers”

[ wonld suggest fhat members of fhe awdicnce , ov By
non-plaviers, ov ffose growfs Who finishtheir Gowme
weely “showld keep & watthful eye on blavers fov
fie.sc ”iwcgdarif'."q" angd way Shout [w ’suud‘?)
Cheat | whemever they see an irvequlanily .

CH2T Christopher Holbds. F:CCTG22 (ramima.
The Rilz' (Ingmav Bergman). Gravddad: ' Film' ( Samuel
Becket ) his rife is cicular (oun reacking e end
refrn T the beginning . Commentary : An sudiswce offen
looks, Sometimes walches , r perteives .

Glossary 1. 1) Always watch uhal yow are doing . 2) There

ave flvee types of acivily all of faurf.j short dwntion -
«) Play , b) Wt Someome ehse , ) po neftiung (e Bny-
Thing Tt 16 net a o b)), 3) Begun will, pericss of <)
.-:a.l’rexhafmg Wl Pefrcrds of b). If dwwiruj b), The person
Yow ave mf:_i«mg iooks bad go' To ay . I Aqmﬁ L),
yfom ﬁai’ '1T1e4_ mpression that somesne i r.o;d';l..hg Yow |
eifher g0 1o a) ov look up ame chees wam"
eSS g Cmré’at, 90‘['0 a). If‘ a'marmct,resme c).
{0563y 2. Do n:?nn'nj — watdh Seweone — o wSponse
from persan you are althing — gy nolhing — .
Do wnothing — watda Somecne. — The persem You ave
wa’tdmhcj ?wks beck — pfmﬂ — Jdo haﬂmhg — .
Do wething — You feel that someomne s wotthing you —

fa
no-te s wa*ch'hej You

— do wneth l'ng ]
QI%_R_‘jl Yremophone E’i_lrz . F:Pei Ellison . A: retun-
lhg To ones source . Notes: 1) Possibly s enlavg d
l-;h;ios of recovd grooves , olrsenving rﬁfa.y:;?d mﬁ—
menls of the needle . 2)~The needle Navels Gurthierto
Complefe one vevohdton at fhe stavt of e recovd Meaw
at the eng (ie il spee) in relatin 5 e groove fs dor
Ce*f::‘hrg). 3) Aspire T fhe hde at the centve of the
Vecord,
(FZ?H[HQQO Heaveuly Rife . F: Sedenborg . A: Relativity,

eligien |
CHIREZ ]werlSG”l'?iM Rt . F Ieift, Rbwe Bonilaﬂ :
Buddhist prachee . A Commumicatioy -
CHLRYT Lumar Rife. F: untvace). A. Subrjugation
A 89 ?[:Jl R
CHMR ilitavy Rile . F: Napdesn . A : Militar
Shalegy Nt Uz‘h«l wrmy ok, om 5 s

aianl Vile v v |- [ Aty .
Yoror Saunds e bolds Tttt L,;‘:?;L’:Mz:‘:éi“é “
Sotunds frey by e oftier ph-gws . g %qd’u-p,ym're
dead. Yown parhiipahowy in The rife Then coases. Yo
M3y | k(\b’iu.l\'atar‘c,«ri bCQl:V\ g‘ﬂgmg fhe ... (cH HR90)
CHRREES] . Reluchiee Rils . F untraced . A: Hie em}n'g
of improvisahon rikes .

CHSBR19 Swall Brush Rife . Altermadively from ewd ai-d
lwe 9 . whén e second Player finds the stroking tntel -
crable Mo gele up and Aamds Wl | weching fon Someone.
else To oo e same Whew Somsome does | these two
. places an) Atavt sholing their g partners’
Ups. " Mol: If it becomes plain T a phyerthat he
will Viever find the sfrakmg 'mfalcra{rfe,, 1E would be cowt
eous at some pont Tg frcl‘cna 16 fmd it MTderable .
lnked , not & db 5o could Under some circumstances
be congideved caued .
CHSTBORI9A Sy P]tmwf.-'r‘hp, Broben Object Rile.
CHTHORIS The Hidden Olnect Rife .
CHTIG 0 The lslawmy Gawe R . E'wg-.-!'wa
Stavdard o 14.5. 64,
LJ81 Chris Jenes
gmg-cfﬁiaspl cm;zr?aﬂ . Hana-Cuff Rile

1 aun-fules  Fowm' e b th =
movd Morris, Pu?wrbw{‘ edition p tt:\j“&c =i g e

DONWO110 David Dixow . Novelt, Wears CFF .
:2\] 8 David Jadkeman s {F

DJ A9 Nele - Us&l Kapok ov sowe sucla soft, loose mal—
evial . 'rnd r:l'aavlng hwom'm_ .
DJ79
DJ151




R Alice ' louder-
F: Emulsion pam('. Aibgfj

DUACR 22 A (aucws-Race .
fand ' by Lewns Cawoll
DUYCRT7E Colows Rife |

well apw

DJTBRYE Three Bird Rifer. F: Forcy Eduards

A: Solitude St Braneis 2

EFM0 95  EJ Rt Muse 1

%FPRiS’S Prmdenal Rz . F: Natwe Sfudy Nofes
? 'Ce“:‘-“""“”ﬂs , setthe . The rile is u‘,u&'c y

You may male. sounds When Yo e rm‘{eﬂ;l’ﬁin&jw

vavel . ~The nife conclndes “hen all gur Fﬁ,y"ﬁc[l:xt_

| wilh each olher

EFPR{39 Refal Rz . F: CLCT4RFTT73. Midunfe -
stereesian' elechom mimscopy .

FRFRRE Federe Fzewds . F{m,&—mr'sinj Rife .

LMDP4] Les Moulons de Pomuwge . = Rabelass

A - mainly Sheep . Sujgm‘fga‘mme,

"The lejt hawd doesut kv What The gkt is dong ;

P Frans Bmﬁm, i . 6.

Eg MEV R4 " Musca E”E’ﬂm(u;, Vnm Qt|‘€ f'ch-
Click avise 4 fwy decdesthe issue _TT«tEJ 1s ade.

N et : “
hose Wlo do mat wish ™ the game”.
Eaéﬁio Rife le‘j ?
FRTSP6S the Sound Pood .

HMSE‘.)' Hugln SLW:;.PHE«I.

HMSBR4S " Beethoven Rile . F: Bhwsr3s, Son:HMs
Vavishim - Substitule smy ofher Cotposer

HMscR (o4 Commentan; Rite

HMSIES’ inPfDVtsﬁtloH . Vavant- Replace first
12 lwes ol : — Any iumber of people Mg'&lﬁg an
Sounds . Rorfovm 3 lorge area as Lidely Seponates

frovy eack ofher as possible . Ferfovmers stay m the
Some plce 'ihmghwtj kEePMg Plﬂﬂsud movewerit, To a

mumlinwm , _
HMSIR43 Impreyisation Rife . Vanation  substituTe
dny Slher area bt for fae purposes of an improvisat -
(o players must wse items fam fhe Same area .
HMsIR 44 lmpvovisation Rile  F: the lWhile Queen
—{;\m&r: Levais Gorrsll . Vaviation - Sw.lrstitute -ﬁv~|'M‘

frossible * Fher wond 1tk A negatwe prefix ,¢g.
IW“P(V(J’IHC : me{,{& ; fmmmi' wmed: ;;13., -
foveseen | wndesiralde , wmusnal wnlovely , meowrect,
wnen yalie F

MSS 141 from Somuel Bedeel(, who also s “Cilemce
once Can vevey be wended
gm{sfgséf Sheles Rile . F: Swale [ No smile. [ Sumile

b jeko Sluowi . Mavee] Mavcesu . Ar: Hummowr—.

SURI03 Unknowan Rite

HMSVR 4R Vooka Rife
Hely Spivit : Vooka. .
HS5% Howad Skempteon . F: Chow experience .
A Purades | processions , old films | efe . ;
HOBR 34 Breating Rife . F: Public spea king .
A Alleviabion of hervous ness .

HSDNT152 Drwm No 2
HSIRZ Tmprovisation Kife . Conventions - 1) Ay chall-

enge must first be annownced . 2) It i genovalyy accent-
w‘%at The challenger aliays bins. 3) Nobody is allowed
To become BlG LEADER move Than snce

HSIRNFE 28 Improvisation Rife Nod-
HSIRNT 13 Impvpvisabion Rite No 2
HsIRNT14 |mprovisation RilE No3

14

NOW- LS 1C 1346 -

Father: Clemet Frewd. So:HMS,

H%QEEE. Orphan %’l‘é
HScRrS9 o i, F: klmokmesic {eahre
'm\fsvfe.bm?'emmm . il of
HSPRE55 Pubety Rife

HSSR 51 Suimming Rie . F. Siimming 11 e,
A Geneval education

Shaving Rz F: mcto. A: Cleanluness

HSTPR4| Three-part rife . F: Aristephames . Ancesing
HSTROJSZ “The Rite of Jokes . F: Comjurng . A: al|
fipse blolees Lo 901: ﬁ"rexir-glirl-ﬁ'i'&nds Wils & govd

Wi awa—,

HsWR54 Wheel Rife . A:Clodqgork
SWRS /] Weather Rite . F: the principles of rgin-
waking . A: Man /Naluwre relatonship.
JHBBCOoR 130, Jame Have  BREC Ovohestra Rilg
JNW T John Nash . b\Jrim'm:S Wen Rk
F: Morningion Orescent . A - Fanly games, Magic .
Nole : A gomune winner wWho derides he is Noudulent
blays softly The same goes fov 6 Fawdules Ersimmen
who decides he is gamuime”. Decorum should be preserved.
\JTDQS 2 Jahwn ||blM"5 . Dress QITE F: Libevace
; ﬁq-lemcsl "1 damced il the Winds (n Wy mﬂe«.{nm
b ! Mocs Bves. Appendin: If a gavment Tn the pile
Talces yowr ‘ﬂ':w'c'jl ask e caner if yow might laave it
This rilE i dedicated To M chael Chamt
LHURZ4- The brght-eye) Laura Holmes. Um Rite .
F: The inarhituate Midel Chant. The falher also
acted an Wwidwife . A time To think
™Mc 9 Michaet Chawts. A PDVErT\j el DYl.a-’f\qalL(j
meant lowdly and ruvdaéum[I3 :
M 10
METT A: Measured up music
MC12. Appemdix : Theve ave no benalties fov h-‘m.aq
an improvises ov damaging am sbfect | as it is ass>
wmed this 1l ol occuar
MCAVMOSSLAFE M CRORTO Ay ent v. Mlinisler
of Social Secvwityy % Avother Fuge v."Mc Clelland
& Offiers Rife . (ovim veading ‘et Taxatm 26.vi89)
F Ckrrst'orlnsr Hﬂkrfrs (sperm : hiCussion of employwent)
A subsis :ﬁg‘ bermanent | substautve positions o
ErlTise |

MCICRED |mmaculate Gmeptm\ Rie .

MCTR - A134 The Rife : Advice .  Cex: Uh(_e,rfamlg.

?3? %h once sugqestion : e text should be prominewt ly
Is ed .

M ?\JEB SSR 50 Maggfe Nichdls | Botr Brovon Single

Sound Rite . Fatlier Buddha . Sow . John Stevers

(Mildverr: Madqie and Botr . '
MPEPR 144 Midhael Povsons. Egg-pushng Rife .

MPIR 106 Improvisation Rile. F: AC'SR$64 .

: Walthmag, waiting | riS‘ieM'ine.
MPJIR 143 Jumping Rile . = F: Midael Chant
MPNR 21 Nllqi‘lt e . Vavant: it would also be
dovie 1 the afternoon (MPAR27) .
MPPAYPR44 Fay-As-Yu-Play Rife . F: Boafs
fov hire 1w Qegg,nf'saliric_ Oftter relatives : Jike boxes,
Slet madnines | olher leisure amenities fov Whids bay-
ment is maje by fime . Also reldfed T FRFRRG ,
M move mo‘f‘e(:, + 'Bem' by LaMoute Ybuug .
Vamiant - The rales May be uar\eg‘({, Sust e secasion
(4. Wove o Sumdanys ows Bamic Holidays . A cheap day
ovice & Week) .
MPR109 Rile . Au example - lere gve 20 players
and 10 mmules availolde Hov the Per{:n‘ww.c‘wce.: Hieam,




eoch puvson plays v g total of 30 sewmis Jurn
fhe 10 was. [Nof necessanily all 5{_0‘}1({. It may ge,
{ Jwai';r & 3o ::;sd‘m; SOTSMSOWS of 1 Szc-
O & i -~ (g ] Sers.  detg he MY
P[aa:m.jaf My ‘&m?d.mng lﬁeﬂ?o mMins., but pot move
ity 30 Stes. 1 all. -
MPSACR142  Soloand Chovus Rite . £ Avitiphonal
stingng .

22103 Mike Smilk . Comersation Rt |
Esn{?é Impovisatien Rile . Tragitomal, amr MS
MSIR 97 Impovisation Rife _
MSIRI05 Impravisation Rife . (To be played mmned —
ialely a : mags
PD31 Philip Dadsen

DIR 3 Im%:visa.h‘tah Qi:(l ; MO"E; the fracton ‘:1
|u;“_ 4 ﬁ‘J-ust. aant &ut m gaLpr
Wien +;‘:‘diea.der v Toudned he forfeifs m;fak% so
dowg shouls “Porridge™. Al Pav‘h'cipa.ﬁ'ah is nferr
up’rua -E-NE@ achow, ‘*tﬁp‘;”“}ﬂ‘fﬁ-"—‘”“’&:&? ve -
Sumed . exsons first pawiicpe coming i’

‘out") cLFr.gva{%m&gg" shmﬁd kﬂfg Same a.s"B
New fmdca-‘s_mﬁw%. Suggested closing rife . Whew o

leader- considers The ance has gone aw g
enongh , he soreams G drﬁ@mf word (ot i"Piﬂ’n«:lge.m
whewn Touced . b\.[fne.rz_mpdn I cease 'Hndﬁlf.

EDLR').?Q [mproyisaton p«.?‘! Redigree . Falhes . )
Nee : be free at amy potnt T Glm pahomever Yan ﬁ:@_{'fs
ih struggle of some sort ) but do so umobtrusively, wirk~
ot mﬂmg Yowr presence felt .

PbPTR30 F‘assing Time Rute . A: bovedom
PlLIRNO10D 1%[ l_rw?;; gprﬁisaﬁb{,\ Rife Ns ib "
PLURNT99 |mpmwisa te No 2, Variawit: substitufe
'Sound ' o 'm"tie.‘. _

RSIRNT 101 Roger Sulherland Improvisation Rile No 3
RSRIVI3T Rite V. Varionfs: in 1) substitule ‘on' ov

o amd drownd | ov ‘st below® e "Just o
T™M40 Tim Mitchell © F: Jasper Johng' trake sowmething,

4 a use for ik, _
cmparoy S eu—he ¥ Thewmas de la Rue .

Nofe 1. Fov Red Cavds pby /goud’ sounds fov Black
¢onds ploy 'bad’ soumds . ~The hgher the rumber- fhe
bettev|wovse the soumds . Jokm md'o‘fdrsugdbhus.
Nofe 2. Digwovds ave a gils best friend.

TMSR 86 Scralds RilL . F: S‘tripf’eose.. R')\‘;ﬂee
pnhsan Circus.  NBLIE no fleas ave availalfe
tlay as if Mere were . ,
TR 38 Tube Train Rile. F: Treatise Redgree :

wii{im Gaxton, Jawmes Walf, (George Stewenson .

Nole : Colmor code maps ave useful v tase youget lost.
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